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VGBN second annual meeting

cont.
Shadrach Woods did not have a formal architectural training. This is true of many
innovators in the field: Leon Battista Alberti was a lawyer, Claude Perrault a doctor,
Christopher Wren a mathematician, Laugier an abbot in the chapel of Versailles. Le
Corbusier served an apprenticeship in watch-engraving and never went to a recognized
school of architecture. Woods, a New Yorker, studied engineering, then philosophy,
before joining Le Corbusier’s office. Woods was an outsider in another sense, too. He
spent most of his life uprooted, but in contrast to the architects of the 1930s European
diaspora - among them Le Corbusier, Chermayeff, Mies and Breuer - his migration was
voluntary. Though the economy of North America was booming, he preferred to live in
Paris, the city of the avant-garde, where he set up his practice with two other
expatriates: Candilis was Greek, and Josic, Yugoslavian.2

Vermont Green Building Network’s will be holding its second annual meeting on:

February 17, 2005
Vermont Historical Society
Barre, VT
1:00 pm to 4:30 pm.

Don’t miss the network’s annual meeting and the opportunity to hear from highly
regarded advocates in the green building field.

*Network with others interested in green building.
*Participate in decisions on VGBN activities.
*Get Involved!

AGENDA
Introduction by the President of VGBN

Keynote Speaker:
Senator Vincent Illuzzi
Legislative Update & Future Directions on Green Building in Vermont

Panel Discussion:
Panelists:
VGBN Advisory Board -

Dave Burley, State of VT BGS
Jeff Gephart, Vermont Wise Energy Services
Donna Leban, Light/Space/Design
Bill Maclay, William Maclay Architects & Planners
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the second edition of Space, Time and Architecture (19491 he used the concept to
analyse the aesthetic qualities of his favourite projects at the time. The undulating
riverside wall of the MIT Dormitory by Alvar Aalto (1947-9) was praised for its
monumental qualities, with its ‘culminating spiral... resembling some organic growth...’
and ‘its inherent movement’, which seemed to echo earlier experiments by Borromini.
Gropius’s Graduate Center at Harvard University was singled out for the dynamic way
its buildings ‘spread informally’ and its columns imparted ‘movement’. Similarly the
twef1ty-four buildings of Mies van der Rohe’s Illinois Institute of Technology (19401
were so disposed that they created an ‘all-embracing space... not visible at one glance -
a space that can only be slowly perceived by including the dimension of time, that is, by
movement’.8

Woods’s projects are no less characterized by a search for plastic effects. His nid
d’abeilles housing blocks of the mid 1950s, for example, are staggered white prismatic
masses which appear to reverberate in the Mediterranean light. Equally, the housing at
Bagnols-sur-Ceze is a visual grouping of asymmetrical stepped units on an orthogonal
grid, intended -as Woods explained at the anti-ClAM meeting in Otterlo in 1959 - to
introduce ‘a fourth dimension into architecture’.9

Away from Plasticity
However, this hardly makes Woods a follower of Giedion or of the New Monumentality.
On the contrary, the Otterlo text reveals a quite different approach. After describing how
the Bagnols-sur-Ceze project had attempted ‘to avoid the deadly alignment of the straight
line’, Woods stated that ‘the structure of the new town’ had been ‘directly determined’ by
that of the old town. What Woods was describing was not the mimicking of local
building styles, but a means by which the layout of the modern blocks of a new town
could be derived from the elongated semi-enclosed layout of a traditional settlement: an
early example of ‘critical regionalism’.10 These ideas were in all probability
misconstrued by the other participants at the congress, who included the Smithsons and
Aldo van Eyck. It was not immediately clear that Woods’s intention was to sustain
social cohesion and identity in a manner consistent with what they called, and we may
still call, a humanist architecture.
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